
Pet Portraits in Line and Wash 
Pet portraits allow us to preserve the memory of beloved pets in an expressive and creative way. The trick is 
to accurately portray the subject’s likeness and character. This workshop will guide students through a 5-step 
process with the goal of completing a head-and-shoulders pet portrait in line and wash thats sparkles with 
spirit and personality. Guided exercises at each step will give you an opportunity to practice before applying 
what you’ve learned to your work in progress. Key topics covered will include how to analyze reference 
photos to inform your work, render features and fur realistically in ink, paint large background areas in a 
“painterly” single pass, get striking effects of light and contrast, and employ those special finishing touches 
that bring a portrait to life.


Carole Pivarnik is an accomplished watercolor artist whose work focuses primarily on highly realistic dog 
portraits. Her work has been collected by dog lovers all over the world and published in her own book 
Doggitude: What Dogs REALLY Think in 17 Sassy Syllables and in 1000 Dog Portraits, curated by Robynne 
Raye. Carole lives in Rappahannock County and works out of her home studio there. 


www.carolepivarnik.com
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Supply List for Carole Pivarnik 2018 Workshop 
Pigments. I suggest a split primary palette of artist quality pigments in your choice of one “warm” and one 
“cool” yellow, red, and blue, plus some supplemental colors. Color mixing will be part of what we cover as we 
work through the process so you don’t need a million colors. If you already have a mixing palette filled with 
your favorite colors, that’s great—bring it! Also bring a small tube of white gouache. 


For those who may be unsure what to include in a split primary palette, here is one possible selection; don’t 
go out and buy these colors if you don’t have them, just substitute them with reasonable alternatives from 
your existing stash of pigments:


WARM		 	 	 	 COOL 

- Gamboge	 	 	 	 - Lemon Yellow

- Cadmium Red	 	 	 - Quinacridone Rose

- Cobalt Blue	 	 	 	 - Cerulean Blue


Supplemental Colors 

- Burnt Sienna or Quinacridone Burnt Orange (or Rust; or any “brown” pigment)

- Pthalo Green (great for mixing with red to make a rich black)

- Quinacridone Violet (nice but not necessary)

- White gouache (an opaque watercolor)


Palette. Bring a suitable palette for mixing up paint puddles. The mixing surface must be large enough to fit a 
puddle of paint that is 3” across…none of these tiny palettes with dime sized mixing areas! An actual 
watercolor palette with wells to hold your colors is great, or a white ceramic or plastic plate or tray such as 
you might find at the dollar store. Use of styrofoam or paper plates is discouraged as paint puddles bead up 
on them and make the paint difficult to mix. 


Brushes. Your choice — but a round brush size 12 with a good sharp point when wet and a 1” flat brush are 
the bare minimum. Synthetic or natural as you prefer. A size 4 or 6 round brush with a good point will be 
useful for fussy little final details at the end.


Paper. 1 sheet of 140# or 300# 100% cotton paper, such as Arches or Fabriano Artistico, torn into quarters. 
One quarter will be used for your project painting; the rest will be used for practice exercises. A small spiral 
bound watercolor pad might also be useful if you think you might want to do a lot playing with paint for the 
exercises.


Drawing Tools. A 2B or 4B graphite pencil, sharpener if needed, a .5 black Micron technical pen (or any black 
marker pen that has waterproof ink; UltraFine Sharpies fit this category but their archival properties are 
doubtful), one 11 x 14 sheet of graphite transfer paper or the same size sheet of tracing paper to make your 
own, a large kneaded eraser.


Other Stuff. Roll of paper towels, two water containers (one for clean water; one for rinsing brushes), kitchen 
towel to blot brushes, small spray bottle for rewetting dried watercolors, white artist’s tape or kraft-colored 
masking tape 1” wide, a board at least 13 x 17 to mount your watercolor paper on for easy handling while 
painting (should be waterproof), notebook and pen to take notes. 


Reference Photo Guidelines 
Your reference photo should be of the subject you plan to paint in the desired pose. It should show the face 
and shoulders in reasonably close proximity in good lighting (preferably natural light coming from one side). 
The pet’s face should fill up as much of the picture as possible. Interesting angles are great but the pet should 
be looking at the viewer or at least in the viewer’s general direction.




Print the reference photo on 8.5 x 11 PLAIN WHITE PAPER (not photo paper), so that it is possible to 
transfer the drawing to the watercolor paper using graphite paper. Images printed on photo paper will 
not work. 

Pictures of a pet lying in a dark room or under the shade of a tree 10 feet away from you or taken from too 
much overhead are not suitable. If you bring an unsuitable reference photo, I will provide you with a suitable 
reference photo to work with for purposes of the workshop. 





